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1, ON THE WAY,TO.SOHOQL. Engraved by W. Ruwewar, from the Picture by E. Davis, in aati of Jos Jano RD, 
Alderley Edge. 


2. CHILDREN OF OHABLES I. Engraved by O. J. Tunvawm, from the Picture by Vax Drex, in the Royal Collection, Turin. 
3. THE GENIUS OF STEAM. Engraved by J. H. Baxas, from the Statue by Awromto Rossrzt. 
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DEBIOATED, BY SPECIAL PERMISSION, 10 ZRH. THE PRINCE OF WALES. 





sree be tanta teeenona 


Tt continues to be the only work by which the Fine ‘Arta and the 
Arts of Industry are adequately represented; and is regarded as 
a “ Text-book” im the various Ateliers and Art-Manufactories of 
the Continent and in America, as well as in those of the British 
dominions. A leading duty of the Editor is to render the subject 
of Art generally interesting, less by dry and uninviting disquisitions 
than by popular, and frequently illustrated, articles, that find 
pio pte refined circles and intellectual 
nearly all the best writers concerning an 

energetic and experienced = 


—_——_— 


justified in referring to 
its future: they will 


plore 
which it may be rendered useful, as well as | 


and promoting British Art in all ite many and 


The acknowledgments of the Editor and Publishers exe 
due to the many Collectors of works by Modern Artists wit” 
lent them pictures for engraving : to the advantage 
they attribute much of their power. . 


The Conductors and Proprietors of the Axt-Jounsal W 
no effort by which it may be sustained in public far 
rendered emphatically useful to all the clases to 





| addressed, and interesting to the public generally. 





an answer, that may be sent to cs with the wits name end dey I 





The Office of the Editor of the Anr-J. 
to be addrested. Pye henge ag om sunmas 
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SOUTHAMPTON 
be forwarded to 26, Ivy Lane, Paternoster Row. 





Covers for the Volumes of the Anr-Jovnmas can be had of any Bookseller at Three Shillings each. 





Ca" The Proprietors of this Work reseroe the vight of Translating and Publishing it om the er | 
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urlin Fine Arts Club. In that case 
pm mim th was employed; but red chalk, 
sepia, and other modes of dra temanship 
may be reproduced by a a 
of the tissue with the colour. 

The copies of works of Art now offered 
to the public by the AvToTyrz CoMPANY 
and their licensees are already nume- 
rous, and of the highest value. wards 
of @ hundred fac-similes of the 


by Michel Angelo in the Sistine Chapel | p 


at Rome have been produced 

process; and these unrivalled works are 
thus placed, as far as an exact record is 
concerned, beyond the reach of destruc- 
tion, whether by war, by earth uake, 
or by that continued wag roy egra- 
dation from which they have already 
greatly suffered. Not only are the ideas 


of the great artist brought home by these | i 


fac-similes to the untravelled connoisseur, 
but a better acquaintance may be obtained 
with the originals by comparing them on 
the spot with the more accessible copies. 
Ten Reaffaelle, and four, from 
the ceilings by Perugino, continue this in- 
teresting series. But the test triumph 
that has yet been attained by this branch of 
pho phic art, in a series of subjects, 
we hold to be a set of thirty autotypes of 
antique sculpture from the museum of the 
Vatican. In some of these, owing probably 
to a difficulty in obtaining sufficient focal 
length for the camera, there is considerable 
optical distortion; as in the hand of the 
statue of Augustus Omsar, which, in one 
view, swells to nearly double pat gee size. 
With the exception of this fault (which is 
only occasionally tible, and 
which arises from a defect in the first pro- 
cess—the formation of the negative by the 
camera —and not from any in the autotype 
itself), these prints are as admirable 
representations of these famous statues as 
it is possible to conceive. They give the 
texture of the marble, the granulations 
of its allisation, and the stains caused 
by wea and by neglect. They form 
greatest boon ever offered to the sculp- 
tor, in the form of faithful, instructive, 
accessible representations of some of the 
chefs @ euvre of a certain school of his art. 
No doubt they give a better idea of the 
0 than an ordinary cast would do; 
and they have the advantage that they 
cannot be placed, as casts almost invariably 
are in this country, in a false light. 
Passing over, for the moment, the list of 
the productions of the Autot Company, 
we must mark the limit of their range. 
Their speciality is the production of single 
prints of large size, in permanent pigment, 
and at a moderate cost. The important 
function of book-illustration is beyond their 
limits. Their best uctions are copies 
chk” Bet mental Gee 
\ pture. For m eco- 
ration they offer great promise. Groups 
of game, implements of the chase, trophies 
of arms, and such objects as Grinling 
Gibbons loved to represent in carving, may 
be produced, by this process, in a pigment 
80 as to represent oak, -wood, 


ebony, or other material; an —— duced 
2 


decoratively by the architect wi 
effect. A truly artistic mode of 
peo wa at an ey moderate 

a ~ 

mmo er wi the reach of the 
© point at which the auto process 
may be said to be that af ene that 
of OODBURY-TYPE commences. Our 
= will look, we hope, with interest, 
an sccount of that which is likely to 


Bey no Noe oy wal part in the book- 





The process of photographic printing, 
which after AB of its inventor, Mr. 


Walter Woodbury, is called the Woodbury- | these 


depends upon the application of an 

¢ mechesioal law oP ne substance 
already transformed by the chemical agency 
of light. 


exposed to a violent blow, the harder 
material will be im by the softer. 
In the instance to which we refer, that of 
sealing-wax, this peculiarity has been made 


use of for the purpose of Office } i 


ies: an anvil, a piece of sheet lead 


a — ost si 
offices. Further experimen 
not only that metals much harder than 
may be thus impressed, but that 
hy ord peg may advantageously 
substitu for impact. Even 
substances, such as ferns, may be 
impress their outline on an alloy 
enough to print from under an 
press ; and the principle has been largely 
applied to what 1s called noture-printing. 
By the now carried on by 
Fine Arts Printing Company, at Hereford 
Lodge, Gloucester , very beautiful 
meals are produced —— Wood -type 
process. ts of gelatine, rend sen- 
sitive to light by immersion in a solution 
of bichromate of potash, are printed in the 
ordi otographic manner, by expo- 
sure to light under the transparent nega- 
tive. The chemical copy thus peter tir 2 
the effect of the light in rendering the 
sensitised gelatine insoluble, is converted 
into a mechanical copy, in extremely low 
relief, by washing away the soluble, or 
unchanged, portions. A hard gelatine model 
is thus mpg mg ees is not mixed = 
pigment as in the autot » but 
which resembles clear. elgg This picture 
in relief is placed on a polished steel bed. 
A polished plate, usually of lead hardened 
by an admixture of antimony, is placed on 
it. A pressure of two hundred tons is ap- 
plied by the hydrostatic press, and the exact 
counterpart of the gelatine mould is thus 


reproduced in metal. From this it is easy | be 


to print with rapidity and precision, a semi- 
transparent gelatine ink being used for the 
purpose. Any colour may be given to this 
ink, but the main object of p phic 
printers seems hitherto to have been to 
produce, as far as possible, the tints and 
tones of the original silver photographs. 
The delicacy of shade, and sharpness of 
—— ng by tong! — attained in some 
instances by the bury- Tocess, 
are such as to leave nothi Tbe need. 
In rapidity of work the number of impres- 
sions that can be taken from a single plate 
ry wg with that which may be — 
o an ordi engraving. And as 
any number of metalli ates a be pro- 
in fac-simile at a moderate cost, 
the command of publication is 
— to any that can be obtained by any 
other method at present known. 

The beauty and fidelity with which the 
noblest bp of the greatest artists may be 
represented on at a comparativel 
small cost, are Aienstoed when we 4 
the , not of vin 
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ALBERT DURER 
AND 


THE FAIRFORD STAINED-GLASS, 


We are glad to find that the Rev. J. G. Joyce 
has completed the first portion of the series of 
cartoons from the stained-glass 
Gloucester, to be placed in the South 
sington Museum: some reference was made to 
the subject in the last number of the 4rt- 
Journal. The mene bic . at os 
recent meeting of the aensany nig | In- 
stitute, at Leicester, and Mr. Joyce read an inte- 
resting paper upon them. He dismissed as a 
fable the statement that about the = 1492 a 
vessel laden with stained-glass and bound from 
the Low Countries to Rome was taken by a ship 
belonging to John Tame, a merchant, who 
founded the church to receive the glass, He 
thought there was no ground for attribut- 
ing the designs to Albert Diirer, whose style 
differed in at least four points, viz., the oere 
of the horses, the nimbi, the hands and feet, 

the architecture. Our readers will remember 
that, at the meeting of the British Archwo- 
logical Association, at Cirencester, in A) 

1868, Mr. Henry F. Holt read a paper on 
windows, giving his reasons for i 
them the work of Albert Diirer.* This was the 
first time that the attention of the Art-world 


| 


we are correct in stating that were better 
known on the Continent than in We 
do not, of course, mean to say that they’were 
unknown, for Winston ae the series in his 
‘‘ Inquiry into Ancient painting,”’ p. 114; 
and Mr. George Scharfread a at the April 
meeting of the Archwological itute in 1856 ; 
but this was not printed. The name of Albert 
Durell appears in the first printed account of 
the whew, by Sir Robert Atkyns, in 1712. 
A vellum roll, according to tradition, was 
— be church-chest by — Tame, but 
it was lost when Atkyns wrote. 1778, 

came to the conclusion that Albert Darl weet 
be Albert Diirer; but Bigland sneered at this 
in 1791. 

Mr. Holt in his paper pointed out that John 
Tame did not = the manor till 1498 ; 
and as England was then at peace both with 
the Le, and the Low Countries, John Tame 
would hardly have ventured on an act of piracy 
- a ship of - own friends and customers, the 

emings; an — y of the goods or 
perty of King Henry’s spiritual easteaien, 
Alexander VI. And it is improbable that 
a set of windows painted for should have 


of the Prince of Wales, in honour of Prince 
Arthur or Prince Henry, afterwards Henry 
VUI. Mr. Holt thinks it probable that Tame, 
wishing to decorate the church of his manor, 
ordered his Low Country agents to procure him 
one of the best sets of painted windows procur- 
able on the Continent. Foreign workmen may 
probably have come over to superintend its 
fixing; and, curiously enough, a set of wall- 
paintings were brought to light, when the 
church was restored fifteen years ago, above 
the chancel arch, piers of central towers. Two 
figures of angels, still visible, a 
German style of drawing, and these may ha 
ey Ag yy ny 
put up the g e sa are 
Albert Diirer’s, he kn cand wer 
produce such designs but Martin Schén, and he 
is not known to have esigned for glass win- 
prt ay Neqnerbinnay? before John Tame 
acquired the manor of Fairford. In these win- 
dows the treatment of the hair and beard 
essentially that of Diirer, so also the peculiar 
escutcheons which the —— hold, and 
tablet hung on the wall in the “ Ann 
tion,” and the lettering of the scrolls over 
heads of the ~~ and apostles. 
letters are still known to painters as the 


* This paper was noticed at considerable length 
the Art-Journal soon after the Cirencester meeting 
Place.—[Ep. A.-J.] ™ 
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was generally directed to them, and we believe | these 
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In the picture of the birth of the Virgin, Diirer 
copied the shape of the bed arrangement of 
the canopy and ing up of curtains from 
Martin Schén. He describes the window con- 


position 


the of the twelye as 


pec A as tae daar emai of Art and 


; exhibiting, in the mode in which -_ 


were detailed, a knowledge of the fundamen 


principles of Art, which could not fail 
inatertall ron 


y to im oe ee 


——— in colours, mainly by the medium 


painting, of which branch of Art Nu- 


rem was then one of the principal seats. 
Among artists in this branch of Art in that 
city, none was more celebrated than the Hirsch- 
vogel family, who were friends of the 

i recorded 


Diirers. 


dows carefully for 


says he 


In this interval his hitherto 


best 
is satisfied as to the soundness of 


Holt’s conclusion. a 
In the last page of the first edition of his 


Apocalypse, 1498, Direr calls himself mahier 


or painter, but we only know of one picture 


y 
prior to 1498, and that is the t 


ot 
of his father. Now Pierre Le Vieil (b, 1708, 
d.1772), in his L’ Art de la Peinture sur Vorre 


ad de la Vitrerie, published at Neufchatel 
fn 1791, especially declares Diirer to be in 


as s 
Verre (vol. iv). M. Langlois, in hie Bue’ His- 
torique et Descriptif sur la Peinture sur Verre, 
describes Diirer a8, the “ recognised restorer of 
painting on glass.” M. Lacroix, in Les 
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replaced in the church at the Restoration. Sir 
oo ea 869, a lila babies co 
ies, Jan. 23, 1869, w over 
Gicemiadiies coneations given by Mr. 
Gough to the Bodleian Library, he found a MS. 
paper with no date or signature containing this 
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PICTURE GALLERIES OF ITALY.—Parr XVII. NAPLES. 


























——_ 


TAL 
330 THE ART-JOURN 


t has been laid is visited by his | sentiment. By her side is a weeping cherub, and at a little 
die ~ peor to beg I sagt the bet, admirable in its | tance wo them is another, with his hand dis- 
aan pose and its modelling, on her knees, while she fixes her | thorns. i. Pe 
cone upon it with deep emotion, the outstretched hand aiding the | character, 
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THE HOLY FAMILY. 
(Rafa cle.) ? 
‘* The Virgin has something of the free dignity of the masters of | The picture that forms the subject of our next engraving is y 
wondeed Pave eaney <4 Matin sixteonth. The The picture is | Giulio Romano, and is known as ‘ Tag VIRGIN WITH 7 Cat 


wonderfully striking from the light thrown upon the The painter evidently had in his eye, when composing the 
deed body of the Seviour and the white drapery on w sohit Tie.” the Holy Femily’ b of his master, Raffaelle, which we have just 
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attacks of the Evil Spirit: it is a charming composition, enriched | other ornaments: There ae many other im 
of 
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THE VIRGIN WITH THE CaT. 
(G. Romano.) 








portraits, the Museum is rich : | of the Cavalier Tibal d to have been the artist’s maitre d’armes 
three-quarter length of Cardinal Pas- | a noble portrait Pusntginer meme to be that of 


the same master-hand, a half-length and one of Pope IIL., by Titian. 
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Jameus DAFFORNE. 
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THE LATE 
MARQUIS OF HERTFORD, 


















Ricuarp Szruovr Conway, the fourth 

of Hertford, was born in February, 1800. In 
his early years, when Earl Beauchamp, he 
entered the army, ek eee 
captain in a n regi soon retired 
Sin Ges puvien, Pree tai} oP ee 
the appointment of anger to the Embassy in 
Paris; and ten years rwards —— a 
i post at Constantinople. In 1822 he was 
elected member of parliament for Antrim, and 
continued to yey it till 1826. In 1842 he 

er 
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and that wealth can ‘ 

he long residence in Paris of this self-exiled 
no’ ost caused him to be 

in English society ; and his somewhat recent 


: 


: 
i 


ment of Paris by the legions of Germany, 
contain some pleasant gossip about the Marquis ; 
a portion, at of which may interest many 
of our readers. 


i him ; 
a kind of person who forms in himself a pecan 
of legend. He lived retired, as ways i. 


quiet, never receiving, never o 


the movement of life, would never even draw 
aside the curtains of his windows to see a 
revolution ae ant the street. Polite and 
accompli of singular refinement, his tastes, 
neverthe estranged him from society ; even 
to those who knew him most intimately his 
manner appeared dissimulating, and he 
a kind of cynicism that the two or three friends 
whom he preserved to the last regarded as an 
artificial mask. His real kindness took rare 
forms; he wished that all within his circle 
should be happy, and this extended even to his 
favourite animals. On his at Bagatelle, 
in the Bois du Boulogne, his o a ee 
und a quiet home, and were tended with 
utmost mg me his lordship re often 
Visiting uring the intervals o his painful 
en Fi Beh. iarity in the 
arquis, that though living so abroad, 
he completely retained his oe tionaliee he was 
the t of an English gentleman ; his 
was English; so were his tastes and his habits; 
and in the atmosphere of Pari he lost none 
of the tendencies of his race. 
; The majority of great collectors find 
in the excitement of bidding at a sale ; it i 
poetry of the game which charms 
never appeared on such occasions. 
Richard who generally bid for him. 


many curious rE erg ey i 
of the uis of Hertford, but th 
his private ife ; and we do net esasliey 
to repeat them. 
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objects of Art of an incredible value. 
rotunda, like the Salon carré of the 
where the 


sanctuary sparkle 
choicest works ; four pictures by Boucher, fitted 
into of or aman he age net 
by uez; a Madonna urillo ; the famous 
portrait Frank 


; the (Coques 

bought at the Patureau ooh an Oe 
i at of Baron 

Seteneere eetieny ta Peal Peter; the Wife of 


tant as that in the Six , at 
: : : i W. Van de Velde; 
it was taken, before placing it in the hands of | two gg 1s, Prod’ben, Bonington, 
Decam J 


‘Ti i from a4 

painters: “ Disem os 

’ . Van de Vel ; 
Dutch Shi Psd «The Halt on the Shore, 
‘The Mandolin Player’—a 


5 
i 
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bo 


£1,355; ‘The Unforeseen Misfortune ; ’ 


. | Cence’—a young gi a lamb, tat 
brated os 1865, at on of 


008 ; ‘The Inconsolable Widow '—bought at 


the sale of the Morny Gallery for £324 


Fracowan. ‘The 8 ” bought 
Morny sale, at the of £1,200. 


at the 


Cuamratone, } a *The Adoration of the 


t from the Julienne 
formerly in the Aguado Gallery 
Hope, of Paris. 





Rosa Satvator. ‘Apollo and the Sibyl,’ in a 
at the cost of £1,785; ‘The Virgin in Glory, 

1 a 
tion of the Virgin,’ from the collection of Mr. 


of 

’ 

* Portrait of a Lady.’ 
M “The f of i, 

‘ at the Fountain ;’ ‘The Annunciation ; 

‘ Villa Nueva,’ in the collec- 

tion of Mr. Wells, of —it cost the 











retired to his bed-chamber, valet went by Wouvermans ; an ter 
him to say that the mansion was for sale, and young girl seated on a balustrade : 
eer 
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paid by the Marquis for this work is set down at 
ig ne 
on;’ * Portraits of Phili 
Ravels, and of Mme. Leroy, 

of William IIL., £5,470. 
Tuxrers Tus Younozn. ‘L’Homme 4 la 
Chemise Blanche’—bought at the sale of the 
tion, in 1837, for 


at the 


Wrwants. ‘A Composition,’ with figures by 
A. Van de Velde. : 

Rempranvt. ‘Portraits of John Pellicorne 
and his Wife,’ from the collection of William IL, 
£2,596; ‘A Landscape ;’ ‘ Portrait of the 
Artist ;’ ‘Portrait of a Man with a Turban ;’ 
two other male portraits ; ‘ Portrait ofa Negro ; 
‘The Good Samaritan.’ ; 

Curr. A. ‘View in the Envirors of Dor- 
drecht,’ valued at the Patureau sale at £1,040 ; 
and two other landscapes. 

Tznsurc. ‘Interior,’ with a young female. 

Bravwer. ‘ Peasants.’ 

Dow, G. ‘Portrait of the Artist:’ bought at 
the Piérand sale, in 1860, for £1,480. 

Merzv. ‘ The Huntsman,’ from the 
collection of Cardinal Fesch, £3,000; ‘The 
Fish Merchant ; ‘A Young Girl.’ 

Nazzr, Vanvzr. ‘ View in Holland,’ £400. 

Wovvermans. ‘The Cavern,’ with cavaliers ; 
‘ The Horse-Market '—bought at the sale of the 
Mecklenburg Gallery, in 1856, for £3,200; 
‘Thé Camp,’ from the Kalkbrenner Collection, 
in 1850, £1,000; ‘A Horse,’ from the Jumilhae 
Collection, in 1858, £200. wa 

wi 


. ‘A Rocky Landscape,’ 
animals ; and another small landscape. 

Porrsr, P. ‘The Pasture’—bought at the 
sale of the Kalkbrenner Collection, for £780 ; 
‘The Meadow,’ from the Hope Collection in 
Paris, £804. 

Hooous, P. Vax. ‘An Interior.’ The price 
of this picture has been already stated. 

Vang, W. Vanvzn. “The Calm ;” *A Fresh 


Misnis, ted by several pictures. 
Janpm, Kare. pv. ‘Interior of a Court,’ 
with and animals; ‘A Group of Chil- 
dren,’ the Duval Collection ; ‘ Portrait of 
a Man.’ 
Hossema. ‘A Water-Mill,’ from the collec- 
tion of William II., £2,320. 
Herpzen, Van per. Two views of Dutch 
towns, with by A. Van der Velde. 
Veuve, A. Van per. ‘The Flight of Jacob,’ 
from the Fesch Collection, £2,400; ‘A Land- 
scape,’ from the Patureau Collection, £940. 
rwotps, Sin J. ‘Nelly O’Brien;’ ‘ Por- 
trait of a Young Girl,’ the picture already 
me to, £2,184; ‘A Young Girl,’ with a 
, £1,000. 
arnsponoven. ‘A Portrait,’ in a landscape ; 
two other its of men. 
Bonwmoron. ‘L’Odalisque Blanche,’ £120; 
* L’Odalisque & la Robe Jaune,’ £81; ‘The 
Promenade.’ three works are in water- 
and were purchased in 1846, at the sale 


‘ Portraits of Charles I. and his 
vt of Philippe Leroy, Lord of 
the collection 


reputed to have died 
His will is not yet publicly 
id that Mr. Richard Wallace 
wit pictures, -- in Paris, 
Pp survive the dangers 
threatened b the hostile 
surrounding its He pos- 
Valuable collection in 
whether aa it was removed to 
ow not. or twenty years, we 
ior to his decease, he 8 ion once 
estates in his own country: it is 
absenteeism on the part of our 
wealthy community is singu- 
yo ge 
0 "3s stam 
Jai p are 
add that, in 1855, the cross of a 
of the Legion of Honour was con- 
by the F Government upon his 
for the “ encouragement he nt iven 
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STRASBURG CATHEDRAL. 


not 

architect of the tower, died in 1318, when his 
work was incomplete, and it was carried on by 
his son, and afterwards by his daughter. 
Before considering the interesting objects in 
in this cathedral we turn to an account of the 
damage it has sustained, as given by # corre- 
spondent in the Times, October 6. The minute 
ornamentation of the spire has 

peng y Oi somaatipenn. Sag north side, 
fire of enem 


achage, hes ealesd fo 
sion, Ps, 

many of the light pilasters. 
the top, about twenty feet high, 
on one side, which probably fo 
that the main body of the spi 
placed and toppling to its fall. 
spondent adds, “ It will not take 
expenditure of time or money to 


been done, the rich work about the grand portal 
sors the Chapel of St. Lawrence has 
sustained no injury, and only one shot has pene- 
trated to the interior of the building. This 

the organ considerably. The thirteenth 
and fourteenth century glass which adorned the 
windows was fortunately removed at the begin- 
ning of the siege. Pulpit, altar, and astro- 
nomical clock, are all uninjured. 


It is a curious fact, Strasburg sur- 


eighteen feet higher than St. Peter’s at Rome, 
sixteen more than the Great Pyramid,and no 
lsse than sixty-four feet higher than St. Paul’s. 
The stone-work of the spire is elaborated in a 
very effective manner, but it is tied and strapped 
together with iron bars, &c. Though much 
_— this spire is excelled by those of 
ibourg 


The exterior of the west end rises toa height 
of 230 feet, or higher than the tower of York 
Minster. M. Viollet le Duc pronounces this 
an abuse of the true principles of Gothic design. 
Dr. Whewell says “the building looks as 
though it were placed behind a rich screen, 
pda Vieng gore stone. a nee 
combination is very gorgeous, but with a 
sacrifice of distinctness from the multiplicity 
and intersection of the lines.” Here is a fine 
rose-window, forty-eight feet in diameter. 

The nave is a noble example of early German 
Decorated Gothic, of the end ‘of the thirteenth 
century. It is more than 100 feet high, and 
the cl windows aro filled wi 


and slesel Sa the tower ie 
_ ius, Professor of 
the 


es bo of similar workmanship, 


370. 
Stras urg, remodelled the 


present from first one, in 1571, and it was 
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THE 
STATELY HOMES OF ENGLAND, 


(occaSIOXALLY OPEN TO THE PEOPLE.) 


“ stately homes of England, 
Te ee beuntifal they stand, 
O’er pleasant land. 


—_— 


By 8. C. HALL, F.S.A. 


THE ANTIQUARIAN NOTES AND DETAILS 
BY LLEWELLYNN JEWITT, F.8.A. 


—_—_—— 


HEVER CASTLE.* 
EVER CAsTLE 








marriage, they wer 

conveyed to the fami- 
lies of Cobham and 
Brocas, the former of 
whom, having obtain- 
ed the whole by pur- 
chase, sold it to Sir 





crown. 

The family of Bo- 
leyn, or Bullen, traces 
from Sir Thomas Bul- 
len, Knt., of Blickling and Saul, in Norfolk, 
and Joan, his wife, daughter and heiress of 
Sir John Bracton, Knt. e grandson of Sir 
Thomas was Sir Geoffrey Bullen, the pur- 
chaser of Hever Castle and other estates 
the De Hevre family. Sir Geoffrey “ was 
wealthy mercer in London, as also Lord Ma 
of that city in 37th Henry VIII., -and, 
having married Anne, eldest daughter and 





Sek 


at the coronation of King Ric IIL.” Sir 
William married Margaret, daughter and co- 
heiress of Thomas Butler, Earl of Ormond 
(third brother to James, Earl of papaya 
by her had, with other issue, a son, 
Bullen, afterwards created Earl of Wiltshire. 
This Thomas Bullen, whose career, and that 
of his unfortunate daughter, Queen Anne 
Pri pel Be mesg loge oe) 
story of ‘our country, was, in 1496, in arms 
with ‘bis -—2 ing the Cornish 
ofthe knights of the King’s body,'wan, jelly 
of the kni oO ing’s body, was, j y 
with Sir Homey Wyat, Knt., constituted - 
nor of the Castle of Norwich. In the f 
year he was one of the ambassadors 
Emperor Maximilian, touching a war with 


In the eleventh year of his sovereign’s 
reign, “he arranged the famous interview of 
King Hi VIII. and Francis I. between 
Guisnes and Ardres, and, in the thirteenth 
year, was accredited ambassador to the latter. 


ho! ‘from which 
. and 
Ateons, Hanger ‘Son, 





ou, Weare indebted for the 
minngTavings are made to 
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daughters, the Lady Anne Bullen became | 
second queen to King Henry VIII. ; and the 


Lady Mary Bullen 
Carey, one of the 
chamber to King H 


this lady, William Carey, was the son of | Spencer, of Spencer Combe, by the 


i | Amne . me seven 
Cary, Knt., who was | the year 1607; and in 1614, when only 
Been i cn Gen, | yum ags one os he io 


gentlemen of the bed- 


HEVER CASTLE: THE ENTRANCE. 
Thomas © 
first, William | 


VIII. ; and, secondly, | daughter of Sir 
t. The husband a Margaret, daughter 





shire (son Sir William Cary, 


Lady 
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honour to the king’s sister—who had then just 
been married to Louis XIL. of France—and was 
allowed to remain with her when her other Eng- 
lish attendants were unceremoniously sent out of 
the country. On the queen’s second marria 
with Brandon, Anne Boleyn was left under 
powerful protection of the new queen, Claude, 
wife of Francis I. She was thus brought up at 
the French court. When war was declared 
against France in 1522, at which time her 
father, Sir Thomas Boleyn, was am or to 
that country, it is thought she was brought 


back to England him, and, shortly alter- 
_ wards, was appointed one of the maids of honour 
to Queen Catherine, wife of Henry VIII., and 


was thus brought under the notice of that de- 
testable and profligate monarch. She had not 
been long at court when a strong and mutual 
attachment oprung up between her and the | 
young Lord Percy, son and heir of the Ear! 
of Northumberland, who made her an offer of 
marriage and was accepted. At /|this time she 
was only sixteen years of . The match, 
however, was not destined to be made, for the 
king “‘ had already turned his admiring eyes in 
the same di and, jealous of the rivalry 
of a subject, he caused the lovers to be 
through the cy of Cardinal Wolsey, in 
whose hounded Poser had been educated; and 
that young nobleman, probably under com- 
ion, married, in 1523, a daughter of the 
col cytes han ter som oan 
com er yo an 
fond. | Coa” eal removed to Hever. ere, 
within a few weeks, she heard of the marriage 
of her accepted lover, and, with feelings which 
can well be imagined, kept herself secluded. 
To Hever the king repaired on a visit, but, 
probably ing the cause of his arrival, 
Anne, under the pretext of sickness, kept closely 
to her chamber, which she did not leave until 
after his d . “But this reserve was | 
more likely to animate than daunt a ro 
lover ; and Henry, for the purpose of restoring 
the reluctant lady to court, and bringing her 
within the sphere of his solicitations,”’ created 
her father Viscount Rochfort, and gave him the 


ogy post of treasurer of the royal house- 
ho - Even yet, however, his suit, vhich was 


_to honour as he was, was unprosperous when 
made; and she is said by an diate ont one 
not favourable to her, to have replied firmly to 
the king, “ Your wife I cannot be, both in re- 
spect of my own unworthiness, and also because 
you have a queen already ; and your mistress 1 
will not be.” Foiled in his attempt to gain her by 
any other means, the unscrupulous monarch now 
Sepa cosienes y to set himself to the task of ob- 

g & divorce from Queen Catherine, who had 
been his wife for seventeen years, in order that 
ot a areee oe by Ante Boleyn. The 
history of proceedings is a part of the 
history of the kingdom, need not be here 
detailed. It is, however, a tradition of Hever, 
that when the king came “a wooing” he 
sounded his bugle in the distance that his 


lady- 
love might know of his approach. The divorce 
being » Anne Bol havin ious] 
been married to the ki i. beuntas Windect 4 





oe ee her own maids of honour, | 
Se - 
' of Wiltshire (Sir Thomas Boleyn), | 
of the ill-fated queen, died i 1650 | 
after wi 
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with the rapacity that 
his profligacy, clai and | 
of Hever in right of his mur- | 
afterwards, after her divorce, | 
one of his later wives, Anne of 
ased adjoining lands from | 
The a Saar 

The e manor of Hever, 
adjoining lands, 
her di 


she should remain 
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were settled u 
’ , for life, oF oo | 
in the kingdom, 


af 
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the yearly rent of £93 13s. She made 
Hever her place of residence, and died 
there ing to some writers, but at Chelsea, 


according to others, in 1557. In “the same 
year, the Hever estates were sold by com- 
missioners, authorised by the crown, to Sir 
Edward Waldegrave, lord-chamberlain to the 
household of Queen Mary, who, on the acces- 
sion of Elizabeth, was divested of all his em- 


pee and committed to the Tower, where 
afterwards | i 


died in 1561.” The estates 


D’Alva, come over, it is said, and settled in 
England.” In 1575, Peter Waldo resided at 
Mitcham. His eldest son Lawrence—according 
to Mr. Morris Jones, who has made much 
laudable research into the history of the family 
—had issue, by his wife Elizabeth, no fewer than 
fifteen children. Of these, the twelfth child, 
Daniel Waldo, is the one pertaining to our 
present inquiry. He was a citizen and cloth- 
worker of London, and was fined as alderman 
and sheriff in 1661. He married Anne Claxton, 
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IX THE LONG GALLERY. 
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whom he had issue, nine children. Of these 
eldest son, Daniel Waldo, some of whose 
was burnt down in the great fire of 

don, in 1666, married twice, and from him are 
descended the Waldos of Harrow. Edward, 
the second son, became the purchaser after the 
fire, of the sites of the “Black Bull,” the 
“Cardinal's Hat,” and the “ Black Boy,” 
ide, on which he a “great 
” where he dwelt; and in i 
was taken down in 1861, was some fine 


m 
when it 





oak 

Waldo 
Cheapside,” the 
the 


ing, now at G 
was knighted—“ at his own house in 


ungrog. This Edward 


who, from a 
house, 


Cheapside on its way to Guildhall.” Sir 


house he had built—by | Tense, third and 


residence at Pinner, in 1705, aged seventy-five, 
and was buried at Hassow. leer and 
fourth sons of Daniel Waldo, 

unmarried. Ti 


of presently. Samuel, the sixth 
ot eee saden, cad Seeman 


shall 
son, Ci 


and the Duchess of York, | of the Clothworkers’ Company, married first, « 
m a canopy of state in front of his | daughter Allen, of Finchley ; 
viewed the civic procession pass along and second, Susan Churchman ; and 


of Sir Thomas ; 
had among 
Daniel Waldo, one of whose 


at | Edward married three times. He died at his | daughters, Sarah (married to Israel Woollaston), 
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of mg’ -eight, leaving her 
“Sir orpe, M.P., her executor; 
one of whose daughters, Sarah, 
Sibthorpe, M.D., Sheridan 
any, whose son, Humphrey 
P. (father of Col. Si oh 
himself and his heirs royal 
the gow yt. and the 
aldo, on i tin, property 
his relative, Peter Waldo, Eeq., of 
of Warton. 
y Waldo, to whom allusion has 
the of Hever Castle, was 
i ey of the King’s Bench and 
icitor in Chancery, in 1730; in 1739 he was 
sheriff of the City of London, and he 
liveryman, and the clerk of the Salters’ 
. In 1736 he married Catherine 
el, and had by her an onl ae ee 
ied, in 1762, George » be 
Buxted. Sir Timothy, a i was 
in 1769, died at Clapham in 1786, his 
ning Be, and dying in 1806, aged 
Genes Medio vaberited ail the 
; M inher! 
, including Hever Castle. She had no 
d died in 1829, in her ninety-second 
ving her large possessions, the person- 
which was sworn under £180,000, to her 
cousin, Jane Waldo, only daughter and heiress 
of Edward Waldo, of London, who administered 
to the estate as cousin and only next of kin. 
‘ This lady, who thus became the possessor of 
Hever Castle, died at Tunbridge Wells in 1840, 
and thus the family became extinct. The 
of Waldo had, however, been taken by 
ring eooranal, in 1830, by Edmund Wake- 
lish, son 
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eade, Esq., of Newbridge House, Daw- 

of Francis Meade, of Lambeth. 

Edmund Meade Waldo, Esq., became resident 
at Stonewall Park, near Hever Castle, which 
memorable edifice is still in the possession of this 
family. He marriei Harriet, second daughter 
of Colonel Rochfort, M.P.. by whom he left 
issue wo sons and one daughter; the eldest 
son and heir being Edmund Waldo Meade 


Battye, Rector of Hever, to which living 
was presented by his father-in-law. 

The castle is not inhabited by any member of 
the family : it is “let” to a tenant, who is now 
its occupant. 

Probably the descendants of the old race 

have wise] A Lermoar, fan fi’ er dong 
a healthy place, it lies very low, und the moat 
that on sides surrounds it must taint the 
atmosphere with unwholesome vapours. 
_ There are, however, few ancient “ Houses” 
in the kingdom more deeply interesting to'the 
curious occusional visitor ; it does not, indeed, 
convey ideas of grandeur or magnificence. 
It never could have been large. Certainly, 
at no period did it supply am room 
to accommodate the suite of a luxurious 
monarch; and there is little doubt that’ the 
visits of the eighth Henry were made, if not 
secretly, without state, when he went to woo 
the unba py lady he afterwards—and not long 
afterwards—murdered. 

In the small chamber of the ground floor, 
which still retains its minstrel’s gallery and its 


ling of oak, was the bad king entertained 

his victims; and in a very oe! chamber 

in pure innocence the object of his lust— 

4 most reluctant bride, and most miserable wife. 
Yet Hever Castle was a stronghold, and a 
place well calculated for safety in the troublons 
times in which it was built and embattled. 


i porteull 
composed of several large pieces of wood Jaid 
across each other like a harrow, and riveted 
throughout 


t with iron, designed to be let down 
in case of ise, and when there was not 
time to shut te. To this succeeded an 

i ft is followed an inner 


i 








of an enemy. 








called the dungeon 
en, | believed to have 
manifest i ht of the room, 
with that of the building, must ha 
existence to even 4 
The interior of that 
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Over the external gate, 
er the battlements, a series of 
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GERMAN EXHIBITION. 
grave by one of his | stearine. 
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funeral was signalised | 
Professor Hoyen, | 
emphatic words :— 
cannot be said to have died—he lives 


ects— 


fty presence of a a Scand 
country’s greatest intell 


disposition was the 


of the court and all the chief 


Denmark. A funeral oration 


test pleasure was 
few trusted friends. 
year, and his 
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ounced over his 
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gentle of beings. He died suddenly in his | 


who concluded it with the 
| for ever in the memory of his country.” 


said to have had the lo 
navian chief, but in 
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quietude wi 
seventieth 
by the 
dignitaries of 


“ Bissen 
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of whom we have | 
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- evidence 
Editeur. 
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rmer, finely eloquent fee 


- Paris. 


to say of him 
0 oe 
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interval 
of the fo: 
so amply indebted for | 


is already 
his admirable and detailed volume on Thor- | 
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‘On the Rhine~Moonlight,’ G. F. Tenis- 
cp eo of E. Gill’s waterfalls, “ with 


are 
owl both are small pictures of 
much beauty. ‘Broadwater Meadows,’ by H. 
3, Marks, — a flat landscape from 
nature,—is not in this painter's usual vein, and 
thus becomes a curiosity. A study of a small 
—that of a monk—by Carl Haag, is one of 
most delicately and perfectly finished 
heads Mr. Haag has ever pain ; she has 
sent a fi fifteenth cent shooting 

a eate: » —— in tho Cradle 
the Deep,’ 8. P. Jackson,—a at an- 
¢ ing effect; ‘ Nursing the 
. Keyl,—a cow fondl her 
and on the Beach,’ T. 


Pritchett—one of this artist's v ‘Bon 
sketches at Scheveningen ; ‘ The Monk's * 
J. Abbot Pasquier, is of much excellence; a 
‘Scene in Harvest-Time ’ and a ‘Morning Scene 
near Festiniog, North Wales,’ both by Brittan 
Willis, are drawings of beauty and deli- 
cacy ; ‘Pallanza on the M , BE. A. 

; ‘Sketch of a Reaper—Arran, Scot- 
land,’ by Miss M. Gillies, is one of this lady’s 
most carefully finished studies. ‘Returning 


” 
; 


FE 


: 


from Church,’ Eyre Crowe, is a small —_ Greece 
y 


of three Alsatian country people in their 
best—a father followed by two daughters—the 
former wears the peculiar hat of the country 
or “ the — * Teresa,’ H. ae 
a e of an Italian girl spinning, care 

ted from, apparently, a native poo 
Miaide Réselin’ is the title of a ¥ in i 
study of a peasant-girl by G. Ko ein—an 
oil-picture of accurate drawing and minute 
finish. In‘ A Rustic Scene in Finland,’ Conradi, 
we see & peasant-woman, who has been cutting 
grass for the graminivorous members of her 
family. She bears the fodder on her head, and 
is closely followed by a goat and kids, and is 
——— by two of her own little ones. 
‘The Conservatory,’ by the same artist, a small 
picture of very different character, is made out 
with a nicety that enables us to distinguish the 
generic variety of greenery which the place con- 
tains. But the point of the situation is a young 
lady who stands in deep thought, yet evidently 
not occupied by the plants. ‘An ancient Stone 
Cross near Chagford, Devon,’ by P. Deakin, 
describes a relic which must have long en- 

the speculations of antiquaries. R. 

Let contributes ‘The Widow's Conso- 
lation,’ painted after one of his pictures. By 
Miss E. E. Farmer is a profile sketch of a 
girl’s head, skilfully drawn, and coloured with 
taste. ‘The River Aar above the Fall at 
the Hondeck, Switzerland,’ by W. Kiimfel, is 
a fair example of the kind of scenery which 
principally characterises this river. ‘The 

Grandmother, by C. Webb, is a freely 

ted, but effective, picture, showing an old 
rench peasant-woman preparing vegetables 
for the pot au feu. 

_ Other interesting subjects are, ‘A Lake 
Scene, F. 0. Finch; ‘ Listening,’ Britton 
Riviére ; ‘The Sword-bearer to Henry VIII,’ 
J. W. ae sr ‘Retreating French Cuiras- 
siers,’ W. Perd; *‘ Near Rotterdam,’ Sir Henry 
Thompson ; ‘ Une vue prisea Prayon,’ Jos. Van 
Luppen; those also by G. Pro Miss 


—— Swift, J. Aumonier, W. J. Bottomley, 
ore Gudin, Mason Jackson, E. Bottura, | the sacred 


F. Dillon, H. P. Hoyoll, P. Vander Ouder, G. 
A. Fripp, J. Chase, P. R. Morris, Miss L. 
ner, &c. 
album has been contributed by Mr. 
containing sketches by T. M. Richard- 
son, Aaron Penley, David Cox, Lundgren, W. 
Hunt, F. Tayler, Gainsborough, De Wint, 
Hine, Leech, and Copley Fielding. 

To revert to the sculpture, there are—a ‘ Por- 
trait,’ J. Watkins ; ‘Ophelia,’ Mrs. N. Ellis; 
‘ Rev. Thomas Jackson,’ J. Adams-Acton; 
H.R.H. the Late Prince Consort ;’ ‘ Dog 
with Slipper,’ Somaini; ‘H.M. the Queen, 
Miss om. Adams; ‘Charles Dickens,’ F. 

We cannot too highly compliment the honor- 
W pretaries, Mr. TJ. Gullick and Herr 
W. Kumpel, on the interest they have shown 
in the i their 


enterprise ; and — in assi- 
duity in the promotion of its success. 





ART-EDUCATION IN THE 
CITY OF MOSCOW. 


are supplied with ornate fabrics oriental in 
— and colour. Again, Moscow on the 
n and the west will be brought into 
direct ence with the of the 
Baltic, with the Art and commerce of West- 
ern Europe, with the undeveloped resources 
of Scandinuvia and Finland. Lastly, the 
railways already projected towards the east- 
ern frontiers must render more available the 
vast mineral treasures of the Ural Moun- 
tains—mines of gold, silver, malachite, 
Japis lazuli, and precious stones, which, 
from time immemorial, have given a kind 
of barbaric magnificence to the ia of the 
sovereign, and even to the jewellery of the 
t. At the same time these in 
ilities of communication will tend to 
make Moscow the E terminus for 
the commerce of Asia, the emporium of 
Eastern manufactures, the seat of those 
arts of design, which for centuries have 
been pushing their way westward from 
China, India, and Japan. These considera- 
tions point to the conclusion that for Mos- 
cow are reserved important developments in 
Append mena Mesneven, Der pee 
tige is t; her history pregnant ¥ 
Ans-centdatiens: unlike her modern rival, 
ghe is a placed - - 
empire, that she can rally around her 
whetover is national and historic. The 
existence of the — with its un- 
rivalled treasury, possession ; 
seums, public and private, indicate that if 
Dasa bes ia the past, or can create for 
herself in the future, a oceal pans 
to nationality, that school p Beye no 
ropriate resting- t 
more app de the Kremlin. There 
“ L’Eeole Stroganoff 4 Moscow — 
chief Art-school in Russia—already an 
institution active and useful—will, if duly 
su by the state, supply those 
tic wants which are never more keenly 
felt than at the turning-point ‘when & 
nation is passing out barbarism into 
nascent civilisation. 


its name from 

enlightened nobleman, 
Russia’ to entertain t' 
tion's manufactures might be yon were 
and ney = se Count in 1826, 


among 


founded 
and for eighteen your 


of mu- | are 











loped—is stadously based on the proceed- 
ings at South Kensington. 

director makes the following returns 
of the pupils receiving instruction, d 
—— year, in the Stroganoff 
In the classes of design there are 504 


teurs, who gladly take advantage of the in- 
struction offered Furthe: 





rmore, there is a 
class for women, numbering thirty-five 
students. Also must not be tten a 


Sunday-school for the teaching of design, 
which has on its books about 200 pupils. 


A Sunday drawing-class sounds as an 
inioeationt in England reading is ta t 





one 
) 
which fo uote a; te : 
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ye ce in 1860 








Government, and 











48 





















































































































342 


THE ART-JOURNAL. 
























































cL 


his merit. Since 1860 more than thirty 
students have been found ualified to take | 
sta Med of masters in Schools of Design. 
The above sketch will indicate that though 
much remains to be done, already a good 
work has been set on 


the en ! 
country w the need of pop Art is 
searcely as yet felt the director has had 
; among a people singularly 
in any form, it has 
plant in the provinces 

Art or principles 


s 


: 
Re 
: 
: 


i 
4 


of 1851 :i 
id not know how to 
the ious materials 
ple at their disposal : the 
pis lazuli, porph » jasper, 
their command were often 80 
pure principles of 
ition Th 
country still in 
the rear of civilisation. Thus while Eng- 
land obtained 1639 medals, France 1390 
Austria 504 medals, Prussia 330 
medals, Italy 322 medals, Belgium 251 
medals, Russia gained only 176 medals, 
whereof more than 100 were due to ‘‘ animal 
le substances used in manufac- 
t ” « substances used for i Povo 
ing, quarrying, metallurgy, and min 
ucts,” oon “skins, furs, feathers, and 
ir.’ This enumeration at once indicates 
that the strength of Russia lies, as is well 
known, in raw materials, not in Art- 
ufactures i 
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foot. The writer on | traditional 


profes- | to give to the archeology of Russian Art, 


Byzantine and a directly naturalistic 
Fe 
w in - 
naturalistic is the best, so, on 

ithi of Decorative 


Schools of Art. Moscow, indeed, has 
taken honorable position in the literature 
of historic Arts: thus, in the Paris 
Exhibition, under ‘ Histoire du Travail,” 
we find mention of ‘‘ Antiquités de l’Em- 
pire Russe: ouvrage en 446 planches chro- 
molithographiées accompagnées de texte— 
Oroujeinaia Palata, a Moscow.” And a few 
weeks since, when in this ancient capital, I 
found an instructive work, ‘‘ Manual of 
Christian Tconograph ,” the illustrations 
taken from ancient MSS. in the Greek 
Church. Alsoduring the same visit I_had 
the advantage of the guidance of M. Bou- 
tovsky through the Museum of Art and of 
Ind which, in imitation of the doings 
at South Kensington, has recently been set 
on foot in connection with the imperi 

school in Moscow. The series of historic 
works here collected in illustration of De- 
corative Art in Russia, is valuable as wholly 
without example elsewhere. On asking the 
director upon what ground designs, evi- 
dently Byzantine in in, had been appro 
priated by Russia, the reply was, that a MS. 
when in Russian characters was presumed 
to be of Russian origin. The answer, 
though open to objection, has force. In 
corroboration of the argument, I was shown 
in the Syndic Li of the Kremlin a 
series of Russian he commencing with 
the eleventh century, and ending with the 
sixteenth century, which in good degree 
substantiated a claim to historic and na- 
tional Art. The impression, however, left 
on my mind was, that Russia at all times 
has imported her Art from foreign, though 
neighbouring, countries, and that the ut- 
most she can claim is to have impressed 
upon Byzantine and other 
tinctive character of her own. The all but 
too slight attention which I have been able 


kes it evident that chronologies and 
national styles are in unusual confusion. 


The whole subject, however, would evi- | 


dently repay careful investigation. 

_A pam which M. Boutovsky, the 
director c the Moscow school, has forwarded 
to me since my return to England, con- 
me eer 
ings. now at m 
command for notice is di ioned 
to the value of its contents. addi- 
tion to details before given it may be 
stated that the Moscow school has 
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like - : additions made 
Petersburg, Moscow, and the monas- s. Mr. Giles, ' the 
teres, em to indicate a possible threefold | who thirty-two years ago Lean Colston sual fone einai 
t. First in the direction of | Charter of incorporation for the Academy, | “Lent by a'Gentleman.” These are evidently 
S antiquities,” as exemplified, for died, at his residence in Aberdeen, on a ay ne 

hall 


instance, at the St. Petersburg ibition, . 

jewellery designed from ancient Finnish | landscapes, and are worthy of the school to | suited only to a 
pF av sas Giahatios tthe jewellery | Which he belonged. eae y Venetian— 
which in Dublin has been adapted from sixteenth or early seventeenth cen- 
ancient Irish designs. air ool cae JAMES MOZIER. : bold and 
formed would train up skilled wor! in| We record with sorrow the death of | stems, of baluster with 
filigree, modelling, and chasing. Then | this excellent man and accomplished sculp- pn i ged gy pe 
secondly, Byzantine Art, having through | tor. It will be y in America, | with candlesticks, the least satisfactory part of 
ages grown almost as a second nature/ andalsoin for he was well known | the design. 
among the people, Russia, may, I think, | and greatly in both countries: a ee a eae ' 
with reason, appropriate the Byzantine style | in his own he found many patrons, | “8%, in this loan, are two which 
roe Ss ee — ee and had established avery high reputation. | (e*erve special notice, on account of the exoel- 
tium is practically extinct, Russia, for more | Although a permanent resident in Rome, : 
reasons than one, has the power, and pos- | he occasionally visited America: he had, oumenee nary eee 
sibly the ee ee the | indeed, very recently returned thence, and in Galientin madi eo named afler 
empire of the East. Already the best De- | was in en route to Rome, when | its inventor, Jean Andre Boule 
os sige soaoreypramapps gy Lose seized by the fatal illness of which he died. | celebrated artist- workman attached to the 
Russian artisans are most “EPy when | He had an almost insane desire to return | court of Louis XIV. One of these cases is of 

imitate, emulate, and apt that | to his studio and resume his labours on very dark tortoiseshell, almost to 

style which, having originated in the| many unfinished commissions. It was | for ebony; is of the well-known red 
Eastern Roman empire, has become the | obvious to those who saw him here that he | ‘int. portion of each case is of horn 
sacred Art of the Kastern Church. The} would never reach the goal of his ho db colour. of 
third, last, and possibly fittest, sphere for | he died on the way—on the 4th of October, are the same—one containing & 
development is still more eastern or orien- | at Faldo, Switzerland—and his body was | the ether a barometer, and 
tal. Russia not only borders upon ancient | carried on by his widow to rest under the ssachandemn ter tolliag tho dig 00 ha 
Byzantium, but she is the close neighbour | pollards in the seven-hilled city. We hope | age of the &e, 

Persia, India, China. In her public marts to obtain a biography of him for our next Pee my em 
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the most effective —embroidered silks, | number. nomical clock, Rend apy an em i 
carpets, , and even printed cottons— oceeret amount of - Pee to oye 
are in style oriental. Russia, in fact, if L. REMY MIGNOT. ee fect ll ay Be be yo 


she be wise, will constitute herself the death is landscape-painter is | P80? ™ 
ee rps ome = the een Pheri Pew hem nn at vg a tall case remarkable for the beauty of its 
is line of action she might, wi f - 
sheeubaagtn toe wed, abt ow ron, | Ob, the 22nd of Se ber, ot the age or | Athenian style, prevalent in France in the 
Greek or | urty-nine. M. Mignot, whose name early years of Louis XVI., about 1775: while 
eon ee rag a rived ome ie aw ge a chiefl st issn posediate f the 
, in resided i thoug consists 0 
mentous position. But this question is far quently "atind Amorioe, and hed another | belenitel royal blue tint. One clock decorated 
too complex and difficult for discussion in| home in New York. His artistic education | with ormoulu in the grandiose rococo style of 
— sentence. In conclusion, IT would | was French, but he had liberated himself | the a found an appropriate 
rr ag Spa By ae yess »” | from the conventionalities of that school | positio 
Pate sd os elie Ream by ode Tagerhemens yee = A fow specimens of old marquetry are 
fest points of contact. What is decorati - < meee § character shown, Gs bast Beng a 
and "omuhhe ix “siesta antiquities ‘ : se ony hay: Ser , | microscopic of Go jeinte 
due, I believe, to an eastern origin; and Sonaty’ of nature, 
as to the Byzantine school, it did not exist ling. They are y views and y- 
till the Romans made Constantinople their | 4 merican tropics, of which he exhibited | quantity of professedly 
eastern capital. Therefore I think it were | ,overal i Royal Academy; for ex- | has of te so mysteriously sprung up to meet 
wise for Schools of Design in Russia to a & yi demands of 
seek for a national style in the direction of | ‘sn orica,’ in 1863; ‘Evening in the 
nt wlBne, jromries. wher sg vast wn ger —— =p but these differ in no im view in th 
4 me conterminous with & ‘ torm .S a. e 
Sly peamnice Wipe kaake| Sees awe | 
widely representative. olly to are his ‘ inter 
ie emis Wat as Saree | eae oie a ae 
into a position behi © age; an in 1867; and ‘ Sunset gs, ime : 
pees igh East The p tiem to bo pr at your: the Inet ss aeesnisits yn gone Se 
in the pert treatmen to 
worked out becomes obviously complex ; — oat foliage gilt as — yo é 
yet et gr which the Government ought PHILIPPE VALIAT. with these are other flowers and 
to pursue, though imperative, is far from . : engraver died in porcelain, of varied colours, 
. - a This eminent French engra embossed 
simple. The temptation, jud from in Paris, 
. ptation, j Sear the month of August, in P 
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ents before us, seems to : 
South Kensington wholesale. This policy, from the pictures of Baron Gros: 


a8 to organisation, may be sound; but, on being ‘The Battle of Eylau,’ | representing white swans. par) 
the other hand, Russia simpl commits me | ‘The Battlenof the Pyramids.’ combination ts excosllogly Picortion of 


suicide, if she barter her historic bi 5 Sanaa for, ye in Japanese lac- 
and take in exchange hybrid Arts of M. REVILLON. ; — rasan, oon geeeny boon 
is 





Hern Due, Set PET as wap ded ment sey | Ses ea a 
I hope to have another opportunity, ere | Paris, at the age of fifty. cloecal statue of sriginally designed for the special 

long, of offering further information on the | works in that city are s caper oan | Soi adhxed 

state and progress of Art in this country— | St. Paul, in te or Todicno, on the fa ade 
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Visi oo very little, comparatively, by allege 
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b ue masks, or heads, in profile. It is 
0 Giver Englich of Flemish origin, and must 
have been about the year 1600, 
or somewhat earlier 


ENAMELLED AND BRONZE CANDLE- 
STICKS. 
Mr. 8S. Bradshaw lends several miscellaneous 


old country-houses. Two sets were included 
in the section of the History of Labour, 
in the Paris Exhibition of 1867; lent respec- 


oe b Paco Cow wy aoe Rev. Edward 
uke, bury. useum possesses a 
of small enamelled candlesticks of similar 
workmanship, given by the late Duke of 
Hamilton. Tne colours employed are confined 
to black, white, and blue, h red is some- 
times ly introduced. The present ex- 
and white — 

bronze candlestick, also lent by Mr. 
Bradshaw, stands in the centre of the Loan 
Court. It is about five feet high, on 
ee ene ce eee the stem 
is of six stages, each su by three nude 
human fi dimin’ in size towards the 
summit. Although claiming attention from the 
singularity of its design, this object is far from 
satisfactory. It is an example of the 

ee eee Ss — Cingue- 
cento which every 0 jonable caprice 
of the then sveuiiy Giisowsoeh dnediesl gro- 


teaques has been seized upon, while little o 
their grace and delicacy is retained. It cer- 
tainly does not deserve the prominent posi- 
tion which in the it crowded state of the 
Laub Chai bee Silen to fhe chase: and we 
would willingly see it banished to the dim 
obscurity of one of the cloisters. Some plaster- 
casts of candlesticks of the same period from 
the Certosa of Pavia, which stand in the North 


grace and beauty, and from these we can form 
@ truer idea of the peculiar excellences of the 
Cingue-cento style. 


SPANISH ROSE-POINT LACE. 

Tt appears from the label that tho set of 
ecclesiastical vestments in this beautiful needle- 
work which has long been exhibited here on 

admiration and the despair 


PALESTINE EXPLORATION FUND. 
A room has been assi 
overlooking the Horticultural Gard 
for the tem: exhibition of the iabthesting 
collection of ‘antig 


Palestine Exploration Committee. adoiwa 


R. 0. Y. 


—_ 


SCHOOLS OF ART. 


Baxxstariz.—The annual distribution of 
prizesto the successful students in the Art- 
attached to the Literary and Scientific 

in this town was made in the early 
part of October. subs Bumber of students 
ding during sessional ear - 
hidits a considerable increase; and = 


fl 











department of study has been 
manifest. Out of 950 chautnas 0 Baty ons, 


ment in every 


t to London for examination, thirty 
on ” while the works of 


were pronounced “ 
two pupils, Mr. H and Mr. Brennan, were 
considered worthy of Queen’s prizes. 


Betrast.—About fifteen Pep ha a School 
of Art was amie Regn. eg Seo 
carried on most some e 
during which not wy? sealants wee abet 
in the first principles « who subsequently 
distinguished themselves in its various branches. 
The institution, was, in fact, a great 
every way, except financially, in which 
it failed: in the first owing to the 
and entire withdrawal of the large Government 
grant ; and, sécondly, on account of unfortunate 
misunderstandings between the Department of 
Science and Art and the then managing com- 
mittee of the school. As a result Belfast has, 
Sor Shas Oe oe cee bes 


— wey i; rer , —_ 
‘ormed an exception r e wn 
of equal, im and ;po i ae the 
United . Feeling that such a state of 


things was anything but creditable to the town, 
several influential gentlemen—and among them 
especially may be noted Messrs. Marcus Ward 
Sots maophen 8 So taal any preeer 
house in the t the of any proper 
Art-instruction for the young seugte ts their 
large establishment—have taken steps to get 
the school re-established, on ‘a better and more 
independent basis than the old one. Messrs. 
Ward associated themselves with _Professor 
Wyville, Mr. Vere Foster, and others, to form 
a committee; and the movement has resulted 
in the establishment of a school, which was 


0 on the seventeenth of last month, under 


e direction of a thoroughly well-qualified 
master, Mr. T. M. Lindsay from Ken- 
i mn. We are much to be able 
to record the above facta, and trust that 
those who have so zealously and liberally 
exerted themselves in the matter may. see the 
fruits of their labours in the continued i 
of the new school, and in the impetus it may 
give to the trade and manufactures of this 
important industrial town. Jreland owes much 
to Belfast from a commercial point of view, to 
say nothing of its political igihuanss on { 
masses of the Irish community. 
we ma 


gallery, well furnished with.casts from 
antique, &c.; and a library of,valuable works 
on Art of every kind to which the pupils have 
ready access. ; 
Brtcuton.—The i ion of the winter 
session of this school took place in the Town 
Hall, on the 30th of September, under the 
presidency of the mayor. The annual report 
stated that during the ‘year 1869, 527 ns 
had received instruction at schools under the 
direction of the master, of which number 430 
had been taught at National and other similar 
public schools, twenty-five at the day classes 
- the School of at and fifty-seven at 
e evening classes for artisans, schoolmasters, 
&e. There were also fifteen female students. 
Many trades were represented in the school. 
The annual report stated that “with a larger 
subscription-list the Committee could greatly 
develop the utility of the school, as well as 
allow .Mr. White, the head-master, a better 
remuneration than the inadequate one he 
now receives.” The balan eet for 1869 
showed that the total amount received, 
including £42 from the t and £35 
in fees, was £96 10s. 8d.: of this all but about 
£3 had been t in salaries, rent, and sundries. 
The distribution of prizes, with addresses by the 
mayor and other gentlemen, brought the meet- 
to a close. 

EvonPorT.—The following are the results 
of the examination in drawing, with a state- 
ment of the success of in competitive 
; of Science and 


his 


ion for the Art Master's Certificate ; 








their works honourably or pro- 
nounced satisfactory ; pe -five } were 
awarded local prizes. of the 
cies sales anne areees 
many of them fresh from the Ops. 
D several days of the month of A an 


pupils under instruction was 191, ranging from 
oe od to forty-five years of age. The per- 
centage of those who passed the examination in 
the drawing-classes was considerably above the 


average for the United Kingdom ; while those 
who in ienti 


largely above the gone. a 
ornquay.—The su tary return of the 
successful st i 


partment, and shows considerable progress as 
compared with former years. 
——— 


THE GENIUS OF STEAM. 


FROM THE STATUE BY ANTONIO ROSETTI, 








Tats is the a a 9 a 
whose productions have gai 

nd ct in his own country, and 
as on the Continent. In the ‘elegant 
little Cupidon he pays a fitting tribute to the 


ius of our + engineer, 
Stes % a so scarcely to 


did more for the benefit and 

i of mankind, socially, than it ever 

fell to the lot of a single man to effect from 

the creation of the world till the present 
day; unennobled, even undecorated, d 

his lifetime, yet full of honours in the 

regard of his fellows, for the good and great 














————=—_ 











1s OF STEAM 


THE GENIU: : 


FROM THE STATUE BY ANTONIO* ROSETT! 























‘THE ART-JOURNAL. 


rues CHAE Fapyh 
leg fi ao 
FUE if He 


sie MRR 

ZEsc ss s F 2 
gael an + Hi i735 
ant eet Ht aie i in 
i 


a HEF 


#. 








geet ht 
A i 
i Lieb 


ly tity 
a 


ily fi iit 


ated 3 Hie ki 


i 











THE SALISBURY GIANT AND HOD-NOB, WITH ATTEXDANTS AND BEGALIA. 


uent fea- 
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BY LLEWELLYNN JEWI'T, F.8.A., &e., &e. 
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and in various other 


THE MUSEUMS OF ENGLAND, 
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THE SALISBURY 
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cover, possibly a christening | 
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Another curious v 
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SCULPURR, ST. JOHN THE BAPTIST’S HEAD, ETC., FOUND NEAR SALISBURY. 
i at Hulbridge, near Wilton, will also be noticed ; | founded 


ure are contained 
let is worth 
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ot one fal 
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the head 
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represented with long 
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Among the objects I have selected for illus- 


Remains of animals found associated with the 
works of man; implements of stone and imple- 











already alluded to, are some stone axes, which atcitin att. 0 +: “inal a cil « 





igen | stone bowl, sculptured with ornaments on its 


ments of bronze; implements, weapons, and 
ornaments of modern uncivilised races, which | 


} 


will bear careful comparison with the few | PIPE FROM MOUNDS OF ONTO. 


outer surface, may . be noticed, as may also 
some stone bruising-tables. The “ calumet 


i 
FROM O110. 


serve to thow light upon the use of similar 
0 belonging to pre-historic times. Each 


FROM O10. 
of these groups is, of course, subdivided, and 
the whole is Seeded instructive and intelli- 
| STONE AXE. 
| siallar chjects that'sve mow and then, bat 
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SUGGESTIVE ILLUSTRATIONS 


FROM THE 
OLD MASTERS IN ART-INDUSTRIES. 


>|~< am pumenete eee se Saag 





a close our series illustrations the 


little for i ‘0. 1 is a majolica 
ran, of Ten srece ti Seciption. Wo. fama 
we write) of one of the Messrs. Rothschild. The mask 





No. 1. MAJOLICA EWER. 


under the handle, the ram’s head above, the d« pressed 





No. 2. GOURD. 


is a gourd, or pilgrim’s bottle, also of Urbino majolica, from the Jarvez 








No. 4. SPANISH VASE. 








fo: f the w of the vase resting on 
oem ney nga gets 


like lower attention. No. 2 


form the ears of the gourd, through which is passed the cord whereby it 
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suspended to the pilgrim’s belt or staff. | of the South Kensington collection—a gilt | tem portrait of Queen Elizabeth, 
at : ot the South Kensington aleton—a git | temporary portrait af Quen aba, 
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It very closely resembles one of the gems 
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It is 21 inches in height, and 144 
width ; the ground is white 
pattern conventional ; the 


the pattern 
greenish yellow lustre, and partly in 


is composed 
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No. 9. PASEL. 


The base of the vase is trumpet-formed, the 


body globular, and the to funnel-shaped. 
Thetwo wide flat handles, resembling 
the wings of a bird, are a feature 


of this quaint old piece of earthenware. 
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sob thir snpiiinnt ncdhn: ent eietaisintet | af Renaissance decoration of the French 
by an ornament representing a horse-bell. architects of the period 
No.7 ia a pattern of panelling, ts die- form part of the 
tinct colours. Nos. 9, 10, 11, are| Kensington. No. 6 is the upper portion 

s from casts, taken from various | a pilaster, from ies : 
French chdteauz, and illustrating the style | reading a missal 
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grotesque figures, 
and a lion, support a superior order, 
w capital. 
0. 8 is a book-cover, in blue morocco, 
with gold compartments and tooling. The 
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MINOR TOPICS OF THE MONTH. 


Tue INTERNATIONAL EXHIBITION OF 

. There have oe of an 

intention to Exhibition “‘ on 

7 war.” mabey anaes 
place next year; 

whole wise; France 

that will be “ shut 

gchar phy wy Be 

r) : nearly 

‘abricants have agents in 

England, and their “ stock” is by no means 

exhausted.* Certainly, however, the Em- 


i blic—will et yy 
missed from the competition, et the 
collection cannot but be one of much 

; it will contain, perhaps, a 
greater number of Art-gems than any 
previous exhibition — comparing the ex- 
tent of the Art “at hand” with those that 
have preceded it. A circular has been 
issued to the following effect :— 

hn ype yom ag my Sp et 
desire to beadmitted cecxhibitorsin 1871, are 
to do so before the 10th of November next.” 

It is accompanied by this announce- 

the Queen 


ment :— 
eke pth Fane 
to to her Majesty’s her 
tention to a Prize of £40 (1,000 francs) for the 
a Nona eneee a ition of 
1, a wor , or ora 
seri utite of bath, wall mandated bin transl or 
artists under five years of age, subject to the con- 


ditions mentioned " 
“TI. Mrs. Herbert Taylor offers a Prize of £25 for the 
best Fan. 
Cornelia Guest and 


“IIL. The Lady 
de Rothschild 


the Baroness 
each offer a Prize of £10 for the 
of merit. 


Our preparations will be made in due time 
to Report this Exhibition with illustrations 
y; oo manner of our illustrated 
1867; not so extensively, but sufficiently 
: we shall no doubt Seon? eee 
of the best, the most beautiful, and the 
most ive of the various works “‘ ex- 
posed” by England and other nations of the 
world, commencing the work with the 
month of May, 1871. With that view we 
ask communications from producers of Art- 
: as heretofore, no cost whatever will 
be incurred by the manufacturer, beyond 
that of the ph or drawing from 
which our engraving will be made. 
Mr. Foxy has boon 
ied at the Albert 


a: 


An Exurerrion oF Warer - Cotour 
Pictures will be opened at the com- 
mencement of the month, in the of 
the Institute of Water-Colour Painters, 








surgeon, Cheselden (one of the many dis- 
tinguished men on the staff of that ty 
at the end of the last century), has been 
presented by a number of the former 


Paakee 


i 


step Ant of the Art-Journal. 
AIFS FROM THE SEAT OF War.—The 
of the tal Palace have admir- 
ably responded to the demand of the public 
for information as to the terrible war now 


the 


upils of that institution, as ‘‘The Old | the 


tudents’ Gift.” We record this fact with 
great pleasure, showing, as it does, the 
ge le a vino —_ actuating the , 

of professional men, recognising 0 

St. ‘Thomas's as their alma mater, and 
testifying to their desire to cherish the 
memories and associations of their student- 
life. In saying the execution of the bust 
was entrusted to Mr. H. Weekes, R.A., we 
give @ guarantee for its merit as a work of 


CHAPTER-HovsE AT WESTMINSTER.— 
The work of restoration of this noble 
chapter - house has been for some time 

nded. The windows—six large ones, 
ondh-eontaning nearly the whole side of 
the structure, and one half- 
length, over the doorway leading to the 
cloisters—are glazed, and the flood of white 
light is —_. as to show ——— — 
was an alljbut indispensable luxury for 
relief of the eyes, as well as 2 glorious 
adornment in pur largely-lighted Gothic 
structures. One side alone is unpierced. 
The scul , as far as it remains, is rich 
and bold. The lofty and graceful central 
shaft, of Purbeck marble, is admirably 
repaired; and the marble shafts of the 
smaller arches have also been re-polished, 
although at present they are covered with 
a protecting coat of wax. The gutters of 
the roof are unfixed; and it is of great 
im ce that this portion of the build- 
ing should be completed out of hand, and 
before the arrival of winter. The rude 
wooden panelling is left around the base of 
the chapter-house. me oye wer carved 
oak and canopies should here be 
fixed. Nor will the restoration do justice 
to the skill of the architect, or repay the 
ae SS Seen Cha: ~ So —_ 
not coming to vide stained- 4 
or, at the least, grisuilles, for the windows. 
We long to see this cradle of the English 
constitution totus, teres, atque rotundus. 

EXHIBITION IN BEHALF OF THE DeEsTI- 
TUTE Frencn PEASANTS.—We have great 
satisfaction in stating that the hint which 
we took occasion to in our last 
number, as to the pro oe bo supplement- 
ing the Exhibition in Bond Street in favour 
of the German sufferers by the war by 
another in behalf of the French, has 
occurred to others as well as to ourselves. 
Mr. Wallis has kindly consented to 
place, for a limited time, the first floor 
of his ies in Pall Mall (in addition 
to making a handsome donation) at the 





4 e different arms of the service. 
It seems almost intended as a satire upon 
the Christianity, the civilisation, and the 
humanity of the nineteenth cen , to see 
these elaborate instruments of 


waxen masonry of the industrious and un- 
- ing ee nn me try Sm 
0 mce. ose by a table i 
a ss honeycomb, is another meal 
with relics of the fields of Woerth or of 
Sedan—kna) and kepis; sabre bay- 
onets, not with water; and bullets 
beaten out of In another part 
the building is a map of the seat 
war; drawn, it is true, before the i 
that the country westward of Paris 


| ilitary interest. 
ne a bold and intelligible block-plan 
Paris. No one can pay a visit to 
Crystal Palace without forming a most 
truthful idea of the terrors of the war. 

University OoLLEcE.—‘‘ We under- 
stand,” says the Building News,” that Mr. 
W. Cave Thomas has completed the designs 
on which he has been for some time en- 

for the decoration of the Flaxman 
at London University College. 
most epee consist of three colossal 
figures of Homer, Pythagoras, and Apelles, 
as representing Literature, Science 
Art, and are intended to fill the three 
recessed above the reliefs of Flax- 
man which adorn the walls. The eight 
compartments of the dome Mr. Thomas 
proposes to; fill with »_ supports 
ns, containing the 

in literature, science, and ‘ka The public 
is indebted to the Graphic Society for this 
scheme of decoration. In the adjoining 
hall of University College, Mr. i 
has just completed tho deccratinn of 
walls with monochrome painting. The 
first series of pictures occupies one t 
hall, and represents the late Crabb Robin- 
son and his most eminent friends. The 
second series, occupying the remainder of 
the hall, represents the founders of the 
institution. 

Lecrures at Sourn Kensineron.—Dr. 
G. G. Zerffi commenced on the 11th of 
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Historical 
Art,” to Witenes in training, 
national scholars, and “free students” of 
ao vay <r gg be admitted without 
yyment ; public, on t 
of 10s. for each sessional aun at 
twenty lectures, and 15s. for the com: 
course of forty. The time of delivery is 
on each Tuesday afternoon, at three o'clock. 
WHERE ARE THE STaTvEs P—We desire 


to know—if any intelligent and enlightened 
correspondent on ae us—what has 
— - oned BE wnvee. pater few 
years ? For examples: where is the ‘‘ West- 
end statue of. Peel,” for which several 
thousand pounds were subscribed? What 
mischance has happened to the statue of 
Brunel, that was to have been placed in 
Palace Yard? Other statues of other 
engineers, Lock and Stevenson, destined 
for the same site, what has become of 
them? Where is the Palmerston statue— 
melted Fre Te ot welling semen a8 Bo 
foundry ?—orders never to be sent! Where 
is the statue of Mendelssohn, ago sub- 
scribed for ? nt, ee 
what has been done, is doing, or to be done, 


as the amount t together to | of 
a memory of the ter- 
cen ? What have the honourable 


honorary secretaries done in this matter P 

DANIEL hag “ongoing memoir gh ge 
Maclise is in the press: it is from 
of one of the caritest and most cherished of 
his friends, Justin O. Driscoll, po an 
eminent Irish barrister. He has 
@ mass of information concerning the great 
artist, and will do full justice to his memory. 
The book, however, will not bea one. 

THe British ARCHAOLOGICAL - 
ATION, in their Congress at Hereford, en- 
gaged in the pleasant task of i 

© antiquities in that locality. The in- 
parig «de learned address of the Presi- 
dent, Chandos Wren Hoskyns, Esq., M.P., 
opening the proceedings of the assembly 
on ee, ym _ ample acknow- 
ledgment of the value of archeology, not 
only to history, but to Art in its widest 
sense ; and, in illustration of the conserva- 
tive influence of such studies, aptly quoted 
Sir Thomas Browne, who says “ time con- 
ferred dignity upon the most trifling thing 
that resisteth his power.” 

Mr. Farrer, an American artist, has 
submitted to us a number of drawi 
and ae panes results of a tour in 
several of the provinces of England, with 
which he is about to return to the States. 

are of very great merit: he has 
ied nature well and carefully; seen 
with an artist’s eye the peculiar 
beauties of Engl , its homesteads, woods, 
and lanes, with its lordly mansions and 
ician 2 ie pee take — a full 
folio of its iar graces and gran- 
that cannot fail to delight all Art- 
lovers on the other side of the Atlantic. 

PossEssion versus Law. —Ominous news 
for the French Galleries of Art leaks 
out from the military orders of the day. 
Commissioners have appointed, we 
are told, to examine what works of Art 
found in France are of German origin, or 
of former German ownerships; and, if so, 
how they came to France. The prescri 
tion of sixty years tenure, often the 
title by which the fruits of the robberies of 
the first Napoleon and his marshals are 
held, will not be accepted as irreversible. 
If the reverse of wrong be t, there are 
many Art-treasures long by France 
that may be borne again across the frontier. 
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GEORGE 
GEORGE 


HOBSON. 


HOBSON respectfully invites the attention of the Public to his AUTUMNAL and WINTER 
GOODS for FROCK COATS, Morning Coats, Overcoatings, and ‘Trouserings, in all the newest and best materials. 


GEORGE HOBSON’S NEW AUTUMNAL and WINTER TROUSERINGS and WAISTCOATINGS, 
for patterns and textures not to be surpassed. Riding Trousers to fit without the aid of Suspenders or Straps. Prices 16s. to 2ls. 





RIDING HABITS, LADIES’ RIDING TROUSERS AND JACKETS. 
Superior Fit and Workmanship are the characteristics of his Establishments. 
THE BADEN WAISTCOATS, 11s., TWO FOR 2is. 








EXCELLENCE WITH ECONOMY. 


148, REGENT STREET, W.; and 57, LOMBARD STREET. 


ESTABLISHED IN THE XVIII 


CENTURY. 





Messrs. POLLACK, SCHMIDT, & C0, 


“LA SILENCIEUSE,” 


THE ONLY SILENT LOCK-STITCH SEWING MACHINE, 


210a, REGENT STREET, LONDON, W. 


In « letter dated May 27, 1870, by Hzam vow Noxmanw, Chamberlain to 
E.B.H. the CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF 
GREAT BRITAIN AND IRELAND, addressed to the above firm, he says:— 


“The practical construction and exceedingly tasteful 
of the machine has led Her Royal Highness 











to order it to be used in the Royal Houschold.” 
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PREPARED FROM RICE, 











TESTIMONIALS. 


From CHARLES A. CAMERON, M:D 3 
ease a pee ate need eeioee eine on cipal, on be 


“I have never tasted anything of the kind mors agreeable in flavour or 
so sasily digested.” 


From EDWIN LANEKESTER, M.D., F.B.5., 
Modical Officer of Health, St. James's, Westminster, &o. £¢. 
« Riiss- Flour is Corn-Flour, and I regard this preparation of Messrs. 
Colman's as superior to anything of the kind now before the public.” 


From ARTHUR HILL HASSALL, M.D., 
Astor af “ Food and ite Adulterations,” “ Adulterations Detected,” and other Works, &e. &e. 


“I find ay ted 2 and most carefully manufactured ; it forms 
ancsedingly digestib's ond wholesome article of diet.” 





From SHERIDAN MUSPRATT, MD., &e., 
Professor at the Liverpool Onilege of Chemistry. 
“I cam highly recommend it a1 « palatable and very digutibe and 
nutritious food. 





DIRECTIONS FOR USE. 





BLANC-MANGE. 


four ounces (or four full-sized table-spoonfuls) of the Flour, 
quart of milk, sweetened to the taste, then add a pinch of 
Mix a portion of the milk (cold) with the Flour into a thin 
; then edd the remainder hot, with a piece of lemon peel or 
4 @iumamon. Boil gently for eight to ten minutes, well stirring it all 
as cone p te jo ogegaae pour it-into a mould to cool. 
with preserved fruit, jelly, & 


BAKED PUDDING. 


Three ounces (or three full-sized table-spoonfuls) of thé*Flour to a 
quart of milk. Mix and boil in the same manner as for c-mange. 
When coel add two eggs, previously well beaten, stir them well toge- 
ther, and bake for about half an hour. 


INFANTS’ FOOD. 


Mix two full-sized tes-spoonfuls of the Flour with a little cold 
water into a paste. Add half a pint of hot milk and water, sweeten 
to the taste, and boil for about five minutes. To be ised warm. 


CUP-PUDDING FOR INFANTS. 


Mix a full-sized dessert-epoonful of the Flour with half a pint of 

oe ere Se Boil for eight minutes 
(stirring it all the time), and then add one egg well beaten. Mix 
thoroughly and pour into a buttered cup, tie up in a cloth, and again 
boil for about ten minutes. Serve it hot. 





BOILED CUSTARD. 


Take two full-sized table-spoonfuls of the Flour and a quart of 
milk, sweetened to the taste. Mix a little of the milk cold with the 
Flour; flavour it, and add two eggs, beaten up, three table-spoonfuls 
of sugar, a pinch of salt, and a small piece of butter. Add the ° 
remainder of the milk hot, and boil altogether for three minutes, 


stirring quickly. 
CAKE. 
Eight ounces of the Flour, three of butter, six of sugar, three eggs 
thoroughly well beaten, and a tea-spoonful of baking powder. Mix 
well, and bake in patty-tins. 





OTHER WAYS OF USING THE FLOUR. 

Prepared as ARROWROOT, it is excellent for invalids. 

As GRUEL, prepare with milk in the ordinary way. 

For CHILDREN, this Flour makes most nutritious and economical 
food. 

For thickening SOUPS and GRAVIES it is very good. 

For GRAVY JELLY, boil in water, mix with a little strong meat 
gravy, and put into a shape to cool. 

As CORN-FLOUR CREAM, prepare in the usual way. 





COLMAN’S BRITISH 


CORN-FLOUR . 


Is to be obtained of all Grocers and Draggists, in 1b, 21b., & zlb. Packets, 











